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On the Non—-embodied

Generation of AI Literature and Art
OUYANG Can—can

( 1.School of Humanities Hangzhou Normal University Hangzhou Zhejiang 311121;

2.Institute of Literary and Art Criticism Hangzhou Normal University Hangzhou Zhejiang 311121)

Abstract: Al-generated Literature and Art a non— embodied fitting—based generation is different from human artis—

tic creation which is based on human body experiences. This new form of artistic creation is referred to as the fitting

theory. Embodiment is a fundamental characteristic of art and the source of its creative significance while embodied

cognition under time pressure shapes the basic features of human artistic creation and aesthetics. Although Al Litera—

ture and Art can technically replicate both the concrete details and abstract formal structures of art it lacks the em—

bodied perceptual mechanism for the processing and integration of information under the time pressure. As a result it

cannot naturally reflect the deep construction and impact of the temporal dimension on the meaning of art. However

the generative mechanism of fitting techniques showcases that Al art has an advantage in capturing the underlying pat—

terns of big data going beyond human artistic creation and making it a novel art form.

Key Words: Al Literature and Art; The Theory of Fitting;

Non—Embodiment; Time Pressure



