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RSN B OCER ] IZATAE, NS4 R g PR P Xk
JEH B 15 1) A B RS (AR IR S A ) 4F
PR e 7 A W mE )2 U, RIS 7E 3 AR X — 22 LY
FEE AR HA BT AN 1k SR (HDEAT [ E ¥
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il E A R TR, AR AN T 4y I T R bR S
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BEA 7 K FEIE & 52k ( Voice Cloning) | A 3lfk
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A G N M 32, A PFll g5 09 N7 5% 78 S < 75 3 1
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B P 38 R AT A AR T A (I AN e RS e oy
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MRS . IEANB S b A S SRS Z MR E S RN
P ORI IR A A LE | il | LR A 22
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B2 BB AR, RS 5 & ger 220 o vl it
YRGS o AR GORG Rt A0 g w2 1 20
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New Changes in Artificial Intelligent Sound Art from the
Perpective of Media Literature and Art History
WANG Ying-zi

(1.School of Humanities, Hangzhou Normal University , Hangzhou ,Zhejiang 311121 ;

2.Institute of Literary and Art criticism , Hangzhou Normal University, Hangzhou , Zhejiang 311121)
Abstract: For a long time, the attention to sound in the history of media liberal art has been almost equal to the atten-
tion to music, and other types of sound elements, such as voice and noise, have been neglected for a long time. With
the development of Al technology, sound elements in media liberal art history have shown a diversified trend, and dif-
ferent types of sound have been reintroduced into liberal art historical narratives. This change has contributed to the
construction of auditory subjectivity, so that sound is no longer just an appendage of vision. Sound art has evolved in
an iterative manner, from the embodied singing of the oral tradition era, to the silence of the writing and printing era,
from the sound recording of the mechanical reproduction era, to the “sound—making” project of the digital intelligence
era. Various cutting—edge Al sound art practices, such as the auditory pleasure brought about by Al reading aloud,
and the experience of communication and association triggered by Al “ASMR” art, have reshaped people’ s under-
standing of the aesthetic effect of sound art.
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Can Al Painting Replace Human Painting: A Discussion Starting from “Details” in Paintings
WU Yu-yu

( Department of Chinese Language and Literature, East China Normal University , Shanghai 200241 )
Abstract : “ Detail” is the key to distinguishing between human painting and Al—generated painting. Through a close
reading and historical review of art history, it is evident that the details in human painting encapsulate secrets of the
era, history, and individual experience, as well as the energy of innovative thinking. These details generate irreplace-
able “Punctum” and “Aura” , triggering emotional resonance and a sense of historical reverence. The analysis and de-
construction of the Al painting principles reveal its technical limitations in perceiving, integrating, and experiencing
complex details, as well as its potential in constructing topological structures capable of rich generative creativity be-
yond details. The future of painting lies not in opposition or substitution, but in a pluralistic vision of differentiated co-
existence.

Key Words: Artificial Intelligence; Painting; Detail; Algorithm



